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TILTE

TITLE

1.

2.

4.

6.

TITLE:

“ON_PROBATION®

Scenario
J.F.Natteford

| THIS IS A STORY OF
" RUIN Ammmp Imxx? ROMANCE AND RFALITY N GIRLHOOD

i

i

| APTER EVERY NIGHT

| DAWN OF THE M RIOTOUS GAIETY COMES THE COLD GRAY

mt of d"ﬂ == sun
shown in following '::;::? over hills similar to country

'Roadster with
oy i gt T o el e

side. Pat boy bouncing on deck in a seat. Boy on each

mo
toreyele cop pass after roadster, in hoio‘;\i::u::r and

et from camera Oar, held i.si:g forAtghe‘
sudience to see sccupants of roadster clearly.

EXT., ROAD = CLOSEUP MARY AT WHEEL ‘
Teeth set, face earnest, she is driving with all the spirit

there is in hexr.

EXTERIOR OF ROAD - SEMI CLOSEUP MARY AND NAN
Holding her hat on with one hand, Nan 18 staring ahead with

at Mary's shoulder
meter. Flash nudio showing 66 or 6l. Mary laughs and
| steps on the gas. :

|
. EXTERIOR OF ROAD = MEDOUM SHOT AT CURVE
| The roadster skids around the curve at & suicidal speed.

| Paxr boy barely hangs on, but does not fall.

|

|

| EXTERIOR ROAD = Semi closeup Of Mary and Nan

Nen has her hands over hereyes at of the shot. She
| takes them away, Jooks arcund, surprised to find herself

| atill alive, and protests to Mary ebout her reckless speed.
b3 answers, with a backward look:

| »p¥LL TAKE BIOOER CHANCES THAN THAT BIFORE I OIVE KEILLY
| THE SATISPACTION OF CATCHING Us!"

i

)

nm gets the title and exclains "oohi® She looks back.
p

tearing up to cemera

frightened eyes, scared thoroughly. ghe leans over and punoil
shouts in her ear, and points to speedo- |

.
~

B P e




EXTERIOR OF RO,
The police oarAD = Medium shot at our
VAR 2% Whieh l:*‘!m ok T e srend at a a1

ocurve, ower speed

EXTERIOR OF ROAD
A grin, thickeset soi soup of Reill
'hate the rich .:: €§§1°° officer, wg; ;::‘drivor.
over and sa i d Puritan hate 8 Mary as the
8 to the driver: s the theatre, He leans

"MAKE HER H
OLD
THAT SPEED -- I'D LIKE TO SKE HER SMASH!"

[

10.  EXTERIOR
s;mwg e ai ng shot of cars.
| roadster 1..5{32'2} scene in the same orde
about the same margin r ;; ::fo::i Mary's
® ..
and get o.r.'z°.1n8

|
;;

ﬁcnr passes over Camera,

ROAD.

b

i

| EXTERIOR OF ROAD--where road oins }

' shooting acrodd the railroad cks, we see Mery's car come

5 ocad and into hi y which runs parallel with
and gaining fast.

'down the r

|tracks, police car follo »

|KXTERIOR OF RAILROAD AND HIGHVAY
\Chase down highway along reilroad tracks. Police car gaining.

ING
though to cross tracks, turns again, and
1ice car follows highway .

'EXTERIOR OF TRESTLE
s roadster, with boys hanging on, orossing

Pull shot of Mary
pailrosd trestle.

IEXTERIOR ON TRESTLE - Closeup of Mary md Nan.
Mary points off and exclaims: "Look, we've got ‘em 1iockedl”
and smiles

Nan looks off and sees police car, turns to Mary
with renewed confidence in her leader.




EXTERIOR OF HIGHW
Showi AY oo Full shot from
: n? gioncoyo::n::uoung w:ndj, ;i‘V::;o:. g‘x: hillside
toward camera ing th‘.“"p:“h owrve Oﬂlnsto ok .
detour bc‘foro'oﬁ:g:ns up ¢ police car :u::dn:ko a b:‘

. g

EXTERIOR OF RAILWAY

Roadster come
rails and bacl: :: ;:::hor grade crossing and twists of
i off the

EXTERIOR ¢
OF ROAD ON HILLSIDE. Police car taking
e e curves at

m,m‘”‘?f“m".,”.ﬁf,“’ - &t U-shaped turn

| flipping fat u’o:;;r. at high speed and whi

| rolls over and over the back. He lights PR Srourd twrn

| hand behind him and or m'mt:m;i '
s s

|with the slee :
| sar rushes th;:l.lgh.
limps off back down

crest of .)mn and leaps downhill

D = Semi ecloseup of Mary and Nan.
both look off in front,

IOR OF ROA
nods her head as

and Mary

EEFDKTERIOR OF ROAD (ocamers shooting ahead of speeding automobile)
1014 lady al of the road. First just a speck
owing in size as the camera rushes

'as seen by girls, then gr

lup to her. Just as camera approaches her, she comes to mud

| le in path and turns out with & quick step, right into
gwists off to avoid her.

|puad
'center of road. Keep grinding as ocar

| EXTERIOR OF ROAD - at le and enbaniment.

‘014 lady steps out of puddle into road as ocar enters shot,
‘twists to avold her, and hurtles over embankment. She turns,
'amaged, as car goes rolling down hillside over and over. Two
of the boys, Coleman and one on board, jump as car
'1eaves the road. Then go running after it.

EXTRRIOR OF ROAD = Closeup of astonished 0ld woman, watching.




Ve
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2¢6. EXTER ‘
IOR OF WRECK~-ifedium shot. Car on side, bottom to came
re.

An unconscious boy 1lie
8 in fore
suggest broken limbs. Mary enef:gfnﬁﬁaegfﬁ§°fr§3nﬁh:§: tg
o

machine, daged. She ri turn
868, sna :
the car without seeing the'boy.p.E:::aogoizﬁdlggi ki

27. EXTERIOR OF
Ealanis snt e ;c;h:;:ns other side in medium shot
Nan, who 1ies half Jumped, run in as Mary ent ;.
Nan’100ks around ang. tesis s, 20Ys help Mary 1 R T
tells the toye toa:ﬁk:o:i;oth;mz "I'm all rightz?lluror i
| N iaay . ariifisats and Soo3s.  Gese cray Lato car for
» Where she begins taking off license plece.

28, ‘ gggg:sgg QF WRECK =« Pull shot
ous in fhvoground. Mary ground
with 1ice ' oy
. - h::.gaat:;; g:::n;z; boy and Nan ::tor to vfzii;,
1;;::Z.O£1€SI condittan. and zgit.g::%:fyogg:‘rn ay
h rear license plate and runs to ri:n:.:gd

"which way did the roadster go?
Reilly looke and 5€08.

mps out and asks her
She pointe down 8lope.

30. . ®WXTTRIOR OF WRECK - Long shot, his angle
| Just a flash. MNary, busy at front of car, cannot be

| seen by Rellly.

ROAD--Medium shot, Reilly, officers, old lady,

31. | EXTERICR OF
as before.
Making a sign for them to follow, Rellly runs roward the
wrecke.

32. EXTERIOR OF WRECK = Close shot.
Mary finishes with front license plate, looks off, sees
Reilly coming, and shows fear. (Flash Reilly anﬂuofficers
frém her nn:go. He's telling them "I told so™)
kward into brush, first picking up her

Nary creeps bac
handbag from ground, near wreock.

EXTERIOR OF WRECK = Full shot

Mary dusking into brash as officers comeé up to wrecked car

and begin looking around. They look for registration,
f£ind nothing. As they turn to each

1icense, etc., and
other, ;crntoﬁing their heads, perplexed and b‘rf;.déUT 0

33.

p—— ‘4.'\
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33=A

TITLR:

38.

TITLE:

36.

TITLE:

TITLE:

TITLE:

- behind the desk,

HXTRA S8CENES OF LUCAS ABOQUT CAR

Aft *
er being o0 Mary's - he returns and disco

number cha ®
they were 25:;. He knows someone has been t;::: °3§§§°
’ e

FXTERIOR OF PATH
A = Nedium shot
s s : o1’ Ma
g::gbag p.ingtowardh:;m:::;tllcon:z plates in her arm
s back and smiles in triumph e ool 'ioible. She

INTERIOR OF POLICK STATION =

Just Ful
a corner villrg:, with a dntk:hgzil, ::ER.IN
blotter (big record bo:; t:ggﬁahtzy entering dlt:ag:.éfs

a8 Rellly enters to him.

DETECTIVE

REILLY, A TERROR TO YOUTHFUL OF "ENDER
o HS s 00 s e

INTERIOR OF POLICE STATION = Closeup of Rellly.

| The hard-featured, stern, morel and upright officer of the

1ice car. He is in plain clothes. Never had a good time
his 1ife, and hates anyone who had, He says sbruptly:

| Wy WANT TO SWEAR OUT A WARRANT FOR MARY FORREST:"

Hie finishes grimly.

INTERIOR OF POLICE STATION =~ Medium shot of both at desk.

The captain is surprised, as Mary 4s well known. He pulls
blank warrant out of compartment before him, scratches her
name in, and asks what the charge 1s. Roiliy answers.

"RECKLESS DRIVING, RESISTING AN OFFICKER, AND CRIMINALLY
ENDANGERING HUMAN LIVES."

The Captain gets the title and frowns. He fills out the
paper and hands 1t to Rellly, who takes it and is about to
exit when the Captain says, "Just & minute, Reilly." Rellly
stops, surprised to be halted. The Captain says:

"{ KNOW YOU'VE GOT IT IN FOR THAT ORIL, REILLY. TAKE MY
ADVICE AND DON'T SERVE THAT PAPER UNLESS YOU CAN PROVE
THOSE CHARGES."

>

THE |
MACHINERY OF THE Law IS HARD 70 sTOP ’

.~0,\\‘ .|i |

P
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37=Cont. Rei
L 11y gets the rebuke, glowers, nods shortly, and exit
8.
P ADE o [ ) L
ST7=4 EXTRA SC
"ENES OF RE -
Retlly. sent ons s tou 58‘333.&‘ PR BRI ket
TITLE: WHILE IN MARY'S HOME =«
38 INTERIOR
OF MARY'S LIVING
-l % ROOM = IRIS IN - Clos
Mary s hanioe Naty g2 oup of hands.
six feet, then open full to cloa;upng}'dbs::;nu:g N
an.
TITLE: MARY FORR
) EST, WEALTHY, NAD R%
"-S -
BUT HFR OWN SWEET WILL o » . .P?N?Iz%f?gorggxﬁgsomﬂ
.
ia come
ry 8 down stairs - Nan and Maid with bottles.
39.

ENTERIOR OF LIVING ROOM =
Flushed, o:ottdd,ndornbloc::

: _.M_ W. m.. arm. mt
— ——a B g5 5 - ho U2 Tig
serious to 1ife than a series of execiting, thrilling,
harmless adventures, and resents nothing but the spirit
that won't let her play.

TITLE: NAN MILLER, MARY'S POLLOWER IN EVERY RSCAPADEssesve

40. INTERIOH OF LIVING ROOM = Semi-closeup of girls
Both at table, or stand well into center of room, oOn which
are ilodine, peroxide, bandages, court plaster, eto.
Nan, a sweet young thing of the impressionable sort, 1is
adoring Mary as she ba s her arme.

41. ~ INTERIOR OF LIVING ROOM = Pull shot - enter boys from
d!.ntng room
Two girls and one of the boys of the night pefore on. We

will call this boy Frank. Mary finishes with Nan and calls him

over. He shows her ocuts on face, heck, etc. Butler enters
and announces breakfast is sarved. Nan exits into dining
room off through arech, while Mary bandages boy. Nan returns
instantly with soffee, rolls, etc. in her hand. Mary tells
her to set them down and bring something for her. Nan exits
and returns, followed by meid with two more breakfasts on
tray. Many finishes with boy as maid puts dishes, coffee,
eream, sugar, eto. on table. All turn to the business of

eating.

Mary could say, "Bring me somé coffee."
gutler exits and send maid. Nan takes it from her and comes
own.

-~



v ‘a ' 7.
iy »
42
. INTERIOR OF
LIVING ROOM @ Semi closeup of gir
Maid offers coff at table, 1s, with meid,
her coffee atrnizgt.nd oream, Hary refises
;g:k ¢offee black, ;h‘N::':nE:nto- her, :u.t°§:3:u:2“u”“"°'
an 80,
doamns 1k 430 o ST e e e T
e L3
43.
fffgﬁggﬁ 3§ Egzlua ROOM O Full shot
s4311 ek oup and laugh as the fat boy comes limp
While Mary orders maid 0 biing sbecrirtiecat sos hin,"ote
ng abother breakf y 8%0,
S ast.,
44, . |
| INTERIOR OF LIVING ROOM - Close shot

| Marys asks him:

TITLE: | "ARE YOU HURTY"

 showing resl o

| eponing the bureoorn. He nods, She turns

| kmowing 'h‘rzqﬁzlz: ;3:,1"1n‘ out the 11no:° bandages,etc.

| Sreviog in his Saes, e Serme U el et oreoTs

g‘,h-,f,a_fffo}ufo;x. Determined tﬂ‘;ig';;;-:: h:h:h.k'.or
MRSV e T L e P s 8016 starts

S S et (11D L8

Tmervously as ahe urges him to De
n business of fat boy = Mary

. Mary goes %O d room = the
takes fat boy to ning room

4B. | INTRRIOR OF LIVING ROOM - Pull shot, table and mantel
just as Frank

The maid enters with fat boy's breakfast
ne'll 1ive”., Mary lets

| tells Mary, 'Oh. let him alone ==
He takes his breakfast and Frank brings a cheir

him go.
up to table for him. He shakes his head, refusing the
on mantel, and stands up

' chair, crosses, puts breakfast
Che et 3t. All get at once where he is Iure and look at

each other and laugh.

INTERIOR OF LIVING ROOK @ Full shot on door.
t the door.

46.
polores and Coleman enter, and stop in surprise a

TITLE: PHIL COLEMAN AND HI8 SISTER DOLORES == BANKRUPT OF
EVERYTHING BUT THEIR POSITION IN SOCIETYeeeeccecce

47. INTERIOR OF LIVING ROOM = closeup at door.
Phil and Dolores as they stop and 1ook around in surprise at
the bandaged victime of the accident. Well-bred, suave, not
at all "heavy", they should not be suspected of wishing very
any harm until they actually achieve it. MNary has plenty of
the menace of Rellly hangs over her.

ngéplthy while
the pause they enter to

£ gamer =

-~

S

R S e
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48. INTERIOR
OF LIVING ROOM
Mary 1 = Medium
fery Lougitng, oomes dow o Tat hoy at murkel
' injured boy, are of the serious accident ~eigfage g
Mary, asking what has Lappened.  waey Lo i) enter o
;:’othing they can h.;shs to,g' Mary laughs, ':;‘:3 e
| They do 80. She » and asks them {
| 55t2 down Slose b:ﬂt;: them breakfast, which tt}ow;t:agg::. d
© » GBI
49. INTER
RIOR OF LIVING ROOM | .
| & - C1
| ary, still eating bronkfut?':‘;’.‘?' of Dolores, Phil, Mary.
TITLE: “"THE ENF
| | ORCEMENT 8 ~
| WB WERE NEARLY CAUONT & 0o THI GROTTO THIS HORNING.
| Dolores takes |
’ »
TITLE: |

L
| "YOoU
ALL LOOK A8 Il" YOU POUGHT YOUR WAY OUT."

| Mary gets o
| Yy the title, smiles, and shakes her head no. &he

T CKif MY CAR B e INC KX e
CHASH == BUT WE GOT AWAY!® RILLY A TWENTY

gShe finishes the title, suiling, proud of the exploit.

80. INTERIOR OF LIVING ROOM = Medium shot
Group listening as Mary finishes title as before.

il leans forward and asks:
TLTLE: "I HOPE NOBODY WAS S8ERIOUSLY HURT?"

¥en and the other poy in the know get it and look at each
other meaningly a&s Mary shakes her head, smiling, and says:
"Nobody". The fat boy, slso in ighorence of the really
injured takes her title big and demands, putting his

bOy,
hand on his injured part:

TITLE: "HOW ABOUT MET"

Mary, Phil and polores look at him and laugh. He 1s of fended.

INTRRIOR OF LIVKNG ROOM - close shot - Mary, Phil anc Dolores

Tolores (she always nolds her heed high 80 ghe can look down

at everybody) says to Mary:

Bl.

PITLE: A WONDERFUL NIOHT'S WORK. THIS WILL MAKE YOU THE L FADER
OF THE YOUNGER SET, MY DEARS®




| Mary 1s pl :

| eased, Fhil

| leans forwar takes his cue

ﬂ d to say, encouraging Hargfom hie sister and
q i

TIDLE | "you!

| "YOU'LL BE THE GIRL
| COUNTRY OF THE HOUR, ®!
| ILL BE RACTRG POLICE CARSE;ng"PLAPPER IN THE

| u y 8

TITLE | "BUT W& KE
| WE'VE GOT TO
. | RISK BEIW FORGOTTEN," . - THE FUBLIC HYE == YOU MUSTR'T

| She pauses, thinks and asks:

\ ?
TITLE " How
| AB ‘
“ OUT THE FARTY, SAY == DAY APTER TOMORROW?"

confi he party, Say
splendid" Mafy and : e "Yeos, tha be
| olores put th . ~ s
details., Come down to .or: s P;:: hocdn'togoth::ltvnr

Int. LIVING ROOM Full shot

Mary, Dolores
d Phil
to him and iy as before. Jack
Frank and ra?:' :o;r: :;gk{ggkt:tDoloru. ;:':‘l{v:;‘;“l;:rg s
Py 8ee the seric o each other s
_ tesadsnias dsails oo PPTIe"on 4o

1
»

’ ne
@agses over, leaving Mary and Dolores chatting gaily.

i

l

| t§T. LIVING ROOK Close shot DOYS and Na at Wantel.
He waa badly hurt.

| Jaok telling them about the injured boy.
| 54411 unonecious. Dootors fighting to save his life. Nan
at each other in awe, Fhil enters t?

| and the boys look
| group and agks what's the matter. Nam, after & moment's
Eihonttatton. says:

\l
|

| "ARGHIE WAS RURT IF THS WRECK.
B |
title big and naturally

HE MAY NOT LIVE."

| Phil takes the looks over toward
u‘ryo

54. I§T. LIVING ROOM  Medium shot Mary, his angle.
Dolores and discussing details

| Plash Mary talking merrily to
| of the coming Party.

INT. LIVING ROOM Close shot group.
k and Han catches nis eye. She puts her

66.
' Pnil looks bao
' 1ips and Fhil, getting the idea, nods.

Mary

ST

- L2

TSR



656, #gg{i LIVING ROOM Full shot
; er enters and Mary
! orosses
! versation with Dolores b.t:;:e lho'lm:lnn“h“ nex eons
upe
87. ;;INT LIVI®N )
| Xe Do suye: ROUK Closeup Butler,
|
I
TITLE | "DETEC
| TIVE REILLY AND
A A PATROLMAN W® ¢
3 ISH TO 8BE YOU, MISS
| ’ Back as he finishes title.
583 | INT. LIVING ROOM Full shot
L]

|Just as butler fin
g ishes speaki al
a ses aking
ond ad then there is & grand 11 look at each other for
| lands on baspside, :{!OWBF.tp. : d:;" comedy %‘nlony. ’
| Coleman exit off thru in, and rushes up, Dolo:'::‘:;i

| Mary. (They are 1 arch, after exchan
be n the way if th ging looks with
Hary singlehanded against two :;trz:'::.ﬂ.l;. (Seene should

o

——— o

But.ler bows

% INT. LIVING ROCK  Group on Baloonye
; Jan and boys hiding behind tapestry to see what happend.
‘s

60.

| Xan sees fat boOy can't stoop low enough 10 be hidden. They
| Y11 him to sit down. He refuses. They make him sit down

61. | 1§T. LIVING ROOM Full shot.
| Mary rises and comes forward pleasantly to meat Reilly and
| the cop, &8 butler ushers them in.

62, | INT. LIVING ROOM Medium shot. CpP stays 1n packground.
| Mary greeting the officers. Reilly in plain clothes, cop
of course in uniform. Reilly tips his hat curtly and keeps
it on. Perhaps Mary offers her hand eand he ignores it.
If so, she passes it over with & 1ittle smile and asks them

what they want. Reflly saysi

TITLE "wg'RE HERE TO SEE ABUUT THAT CAR YOU WRTC KED LAST NIGHT,"

| Mary gets the title and showe gsurprise., She says:

/

ya
T ITLE ®1 THINE YOU'RE MISTAKEN -- MY CAR HASN'T BEEN % RECKED, "

e, ) #




goilly gets the title, ls ammzed, and says "Huh?" Mary
epeats her statement. Reilly stares at her in disgbelief.
Looks over and sees

\
INT. LIVING ROOM Closeup table,
Flash of table, his angle, showing iodine, peroxide,
b‘m.. » ota.

INT. LIVING ROOM Close shot Hary and Reilly.

FPeilly looks up from this incriminating evidence. lary has
ghown fear as he looked at it. XNow she puts her poker face
. baek ons Reilly says, sneering:

|
kuxsrAxsnr I CUBSS NOT! WE'VE BAD YOUR CAR AT THZ STATION
OPTTR ENOUGH TO KNOW IT!"

He finishes the title with certainty. Mary smiles and says
| ith innocence:

i

TYe
e toﬂf %
89817 torlows ner O

p oxit toward

Ml .hot.u‘r’. Reilly and Co

ny &6
valeo Ko

ghob «
r, or 3738 o nds

rear of nee
s s a b e B i

gow brtokﬂ-

on
fum shobte hes '°r:f§. 11y
R A e
, doesn v
0 \rns & ggntening s
aggrt:o officers @

on 0108€

at a8 he 8008 s

L. p o
ARAG & . Rellly apd 8
jary and ey o inaloates the ©
duplicate 6%%¢




TITLE | "IS8 THAT THE CAR YOU HAVE SEEN IN FRONT OF THE POLICE
| STATION 80 OFTER, MISTER REILLY?"

| Reilly studies the car and shows amagement., ¥While Ma
sniles quietly, hetinspects license, registration certifi-
| cate, eto., puszled and refusing to believe his eyes.

69. INT. GARAGE Medium shot.
Reilly shows indecision by walking around the car, looking
at it, Takes out warrant, tapping it on his hand, wanting
| to serve it but afraid to take the risk. Mary quietly
| beckons to chauffeur, who orosses to her. Reilly follows:

| INT. GARAGE  Close shot Mary, Reilly, Chauffeur,

|
70, ‘;‘
| Mary asks the driver:
f
TITLE | "WAS THIS CAR OUT LAST NIOHT, JOHN?"

| Chauffeur gets the title md says "No, miss,” shaking his
| head, Mary turns to Reilly as though saying "You see?
Reilly swallows and says:

‘u , B0y U w= THIS TINS."™

| Mary frowns at the title,

..

1. | INT, GARAGE Medium shot. Mary in background.
| Reilly turns to go. Mary calls after him "Just a minute,
officer.” He pauses. Mary comes up %0 him and says cooly:

"DOK'T YOU THINK YOU OWE ME AN APOLOGY FOR THIS VISIT?"

| Reilly takes the title and sees that he is not only being
| tricked but has to like it. He says with rage showing
- under his surface manner, grudingly:

TITLE

TITLE "SURRY TO HAVE TROUBLED YoU."

He hates her through and through, Mary bows, overdoing the
bow just enough to make it sarcastic. Reilly and cop exit.
Mary watches them, smiling. Ohauffewr orosses to her and
mentions dealer, gesturing off to locked door, Marytells
him to let dealer out,

2. INT. GARAGE Full shot,
Chauffeur crosses to closet and opens door, Dealer and a
souple of old tires fall ouwt, all covered with dust, Mary
laughs, Chauffeur picks up feather duster and is dusting

dealer off as Mary orosses to him,




—

73, ?!nrr GARAGE
, . Close shot
lary looks off after Reill and dpa)sr
lat ¢losét and also hea y and says "Fhew!” Desler 1
E ves eigh of relief, "rhewl" Spe:;.k?

]

TITLE I"you
TOOK DELIVERY OF THAT CAR JUST IN T IMB “
Jm - , MISS PORREST,"
:i 8. Dealer continues:

I
]
f

I

\ 'u EXACTLY. .
I

|

Mary smiles and promi i thanks
Maxy- o gos him an immediat

ner, Asks if she bad the mmber f1led - Mg P
i ’ @ tells him the chauffeur took c&n:r

7s-A | RIELLY AND COP
Rielly not beaten yet,

4. INT. GARAGE
) L] ml .h .
y and dealer exit, %

returns with officers.
her with them. All anxious.
All shake hands

o m

f "Hah , or goes to
new car and 1o0ks at dash Season 13 Trip
13, Chauffeur grins (don't 1ike thils &8 { makes s boobd of
Reilly, our menace.) At any rate, & little added action to
bring to house.
{a

78. | 187, LIVING ROOM  Pull shot.

| Boys and girl peeping over baniater, ready Lo duck beck 1if
’g She enters, calls them dowWRg

Mary

\t; Dolores and Phil eross o

I pow she put 1t o er.

| and congratulate he FPADE OUT,
change clothes) .

‘ (Boys send fat Doy home %0
|

7e. | INI. JUDOB'S LIBRARY FADE IN  INSERT
| Two eOlumn headlines in 100al newspaper
E
| MYSTERY SHROUDS AUTO CRASH
| Police Hunting Owner of Wreoked Roadster
. | INT. JUDOE'S LIBRARY Closeup Judge

| He ig reading the ivem.

TITLE | JUDGE WINTER, WHO HAD BIER A FRIZND OF unmr'g Pﬁ?ﬂs
\ ‘ esssosesscssssst Tre °




78,

TITLE

79,

TITLE

TITLE

TTILE

,EBaok to closeup., Judge wears spectacles of the old-fashioned
| kind and reads with difficulty.

A stern, just, upright,
fi 01d gentleman, consealing & vein of kindness under a

&! judicial exterior.

| INT. JUDGE'S LIBRARY Medium shot.

| Judge looks up a&s Bruce enters. While he hangs up hat and
| coat, introduce

Ii
|
| BRUCE WINTER, A GOOD SON

| A RELIABLE PRIZND -- MARY'S
| PATIENT SLAVE SINCE HER PIOTAIL DAYS eeseeesess OPedft.
5:

| Bruce crosses to Judge and ssys "Hello, Dad.” Father tells
' him to sit dowm and he does so.

Father pushes spectacles
from nose up to forehead and hands the paper across the

desk to Bruce, who takes it., Cocams the item with surprised
interest.

INT, JUDGE'S LIBRARY Close shot Judge and Bruce.

Bruece finishes the item, looks up from the paper, and
remarks:

|

|
|

|
|
|
l“

|

‘i
I
|
‘l
|
|
)
f
i
.J

I\
|

| pather holds up his hand toO silence Bruc

"1 SUPPOSE MARY WILL BE SUSPECTED OF DRIVING THAT CAR."

LY DID
"oHE DESCRIPTION PITS HER MACHINE, 80 SHE FROBAB
DRIVE IT."

4s & little resentful to ¢ind his father against
Bruoce
Mary, amd saysi

GAINST
"y HOPE THE GOSBIF ABOUT MARY RASK!T INFLUENCED YOU A

1
HER, DAD.¥

:
14 man shekes his head in the negative and replies
The ©

"
SBUPLE OF THIS MM ITY.

His
esting gesture.
Bruce gets the title and makes & prok ° m's says:

70 JAIL."

minute
Bruce gets the title and 18 emaged., He thinks & ’
Comes LO & decision.




TITLE

TIBLE

8l.

TITLE

| 18,
d

INT. JUDGE'S LIBRARY, Medium shot).

Bruce rises, crosses to his hat and coat, and begins putting
|them on. His father asks where he is going. He says:
|

|

"I'M GOING TO WARN MARY THAT SHE'D BRTTER WATCH HER STEP
AND STAY OUT OF YOUR COURT,"

[f

The J\up smiles indulgently and nods. He has no objection
to Mary's being warned. Bruce exits and we FADE QUT,

| AFTERROO KN

INT. MARY'S LIVING ROOM Medium shot. FADE IN
The room is empt

except for a short, ratty looking little
man of the man-milliner type. Very nervously pasing up and
down, Introduce.

SIDREY FOX, MARY'S TAILUR -~ WHOSE BUSINESS HAD JUST PFAILED

Fox lights one eigarette from the sub of another
away the stub, loo up and sees Mary co _

82,

TITLE

bl..
mn

8
THAT LOAN TO=DAY, HIS
ME YOUR ANSWER ABOUT

"YoU PROMISED

| FORREST .

i
|
|

)

|

|
TITLE |
|
|
l
\
TITLE |

| Mary nods, and says:

~ PIVE THOUSAND
| wrgn's SEE -- YOU WANIED MB TO LOAN YU

DOLLARS ON YOUR NOTB ==~ WITH NO SECURITY?"

Pox nods, Mery says!

' BACK?"
"THAT MEAKS I HAVE ROTHING BUT YOUR WORD TO PAY IT

d as
that his word is as goo
Fg ::%3“ ::r;mﬁ:t:m'ﬁ:lzhon he is done she S&ys kindly:
h .

H A LOAN, MY |
1 CAX'T ORANT YOU suc A
;i;swmm&i ¥3§-§ wszgfx Dom'® LIVE UP TO YOUR WORD.




' She finishes the title, 8orry for him, but feeling that such
| & man deserves no help. He Jumps to his feet, very exocited,
geetioulates, waves his arms, and calls Heaven to witness
that he is wronged.

{ INT. LIVING ROOM Pull shot ,

| Fox as before. >Sunch of young people come ct.rumxng in

| through door under archway, shouting "Hey, Maryl” Fat boy

| trips on rug. Other boys roll him up in it the instant he
hits floor and roll the bumndle into corner. Somebody rushes
| over and starts the vietwela. Phil amd Dolores follow the

| youngsters in at a more sedate pase. Both looking well

| groomed, prosperous, and fast, They come up to iary and Fox,

| INT, LIVING ROOM Medium shot,
Fox gives up in despair as Fhil and golorn enter and
welcomes them. Mary says "Good-day," and Fox picks up hig
| hat. Mary chats with Dolores, Fox lingere as a last hope.

INT. LIVING ROOM Pull shot,

| Maild appears and Mary ordere drinks and cigarettes for the
| orowd. Pox tries to get her ear, but she turns away with

| Dolores and Phil, He looks around eynically at the happy

erowd and exits, a brokoni discouraged, defeated man, Maid

nt.or: with boys, they he ping her, lu'nging in botg.lol,

= . = %ﬂ 3—-’?}'- ‘ — g — - ;e d =Y 4 c’ » ‘.nt‘r.
= e ing. Bruce
: : pens piano and begins play daneing
Son bcw p.!up. ° .rg watohing. hoginl Aove
| a:tgo :rk::ﬂ 'cm:o:hmd'burnus oigarettes are set
I =

| and all begin danoing.
i!

{

S S

Dolores to
boy could ask

sg at door. Ome

Fox and Bruce y‘:no. walks upto mantel.

| c“..h IB;:::: the disapproval of all this,
u- :g: over strong as

ner. \
:t OOM Close shot Nary and partmey. . .,
' Mery resents this The music stops. She p %t she
, % kes on it, showing tha

» OhO nd drains it,

& glass &
unuged to smoking. ﬁ“g:..“swf%. Dolores puts down

she doesn't 11
oigu':ao as Bruce enters.

shot. Bruce for
LIVING Ro&ll J::l}n nand and affeots Lo :.:nr to
. Mary turns wi 8 ya 'Hello, Bruce,” and iug he refuses
| Min, " STrere hin slgrevias dod Mdters, Nike U Saokire.
| . fon. Crow Bruce
i Bﬁhr:ﬁ:“:eg%:;;t £itting afternoon frock, 86es
. 0 »

and immediately crosses to him.




— T+ " P

~ Doloree and Bruce shake hands. Mary doesn

17.

;:ru;.r,g:l;‘ ROOM Close shot

r’o ﬂ‘ frouni

ety gn at the cigarette whi

_— ng. Dolores e R

ver cordially. Mary watches -u.hn::::l::: ;J..::o_o.:h?{‘
e

dpen admiration of Bruce. ¥ Al Daleres

INT, LIVINO ROOM Full shot

Music and damsing start again,

INT, LIVING ROOM Close shot group.

Do
p‘:gu hc:l:l: out 2.:1.;” o Bruce and invites him
mime dano her, He refuses, cxphinlx’:g that

he wants a wo Mary
them exit, ke + Dolores disappointed watches

INT, LIVING ROUM PFull shot

Dolores showi
Brass and m;l‘g::io::y. Daneing and merriment continue aa |

TITIS

TITLE

TITLE

. *pID YOU HAVE A TR W
,‘mt"

I
| "pATHRR'S GOING TO SEND YOU T

|

I\
il

Mary's brows go up & 1ittle,

"pUr THEY WON'T,
]

ITH REILLY IAST NIOHD ARD WRECK YOUR

geds the title, and without hesitation she nods "Yes."

| Bruse saysi

0 JAIL IF THEY PROVE IT OR YOU"

she thinks, smiles and says! l

BRUCE. THANKS POR THE WARNING, JUST THE
SAME,

she gives him her
gshe releases her grasp.

says:

hand and he takes it. And holds it after
She looks questioningly at him, He

DO YUU REMEMEER EHER YOU CAME HOME FROM COLLEGE A

" MARY

YEAR A0OT"

She gehs the title and nods,
| and the time to her mind,

He talks on, recalling the day

DISSOLVE TO




4.

S

98.

TITLE:

96.

TITLES

“holores enters

i8.

(Mary very simple Annocent and girlish in this)
m:wﬁmnuou (ag.romxo & good one)
lu-{ s around + Train in background
pulling out. She sees Bruce coming and steps forward to
moot him, both hands out. He takes them both and looks at
her. She offers her cheek to be kissed. He starts to
kiss it, then reaches up, turns her face around, and
kisses her mouth. She is confused, he smiles, picks wp
her bags with one hand, puts the other arm around her
shoulder perhaps, and they start out as we

DISSOLVE TO

INT. GALLERY Closeup of iary and Bruce.
Bruce looking at her and talking as before. MNe says:

"I LOVED YOU THEN, MARY == I LOVE YOU NOW <= AND I DON'T
WANT TO STOP LOVING YOU."

She gets the title, doesn't understand, and says, "Bruce,
what do you mean?” He explains:

- "MARY, YOU'RE ONTTING TO BE AS DIFFERENT FROM THE OIRL I
| PIRST LOVED, A8 BLACK I8 DIFPERENT PROM WHITE.D

8 little,

TRl TR

will., Bruce takes
the title and promises. 8he wills T Cout.

’[MW'
“WQMM'

:::’,::ru o warm Clas

through curtains speaks

- RoOM Pull 'h""”, grom gallerys
%lnoiignﬂgzﬂgxzzu? l tens ovo: to out Brung‘%ff ':.rto |
: Has and Bruce s
who smiles at him,
Bruce nods to Mary, nim at 4oor.

NTER - note.

: . L{::?%rzgsl-t 2::;: .&ho wnnt: ::-:rlk!::n:‘.'
take couch door tOo 8 N

oo O:ng hs:r.:ot:ot hon;b:tfoot of tight fitting gown,

half fa »

'VE MISSED
. MORE, BRUCEY I
nwiry DON'T YOU COME AROUND ANY ’

YOU TERRIALY."

Bruce gets the title and begins explaining.




INTERIOR OF LIVING ROOM - Medium shot

» Salking to boy, looks over and sees Dolores talking
with Bruee on couch, upmm-moutnurbmm
vemping him. 8he says "O0h" to herself and calls “"Bruce!"
fle rises, excuses himself to Dolores, snd crosses to Mary.
Phil watching this scene.

INTERIQR OF LIVING ROOM - Close shot of Bruce and Mary.
Mary takes his arm as he comes up, thinke, and exclaims:

"I'M GIVING A COSTUME BALL TOMORROW NIGKY, AMD YOU YUS? COMY."

Bruce gets the title and hesitotes. MNary says her parties
aren't half as disgraceful as the old hens of the village
imagine. Bruce says he'll céme. Mary is glad.

INTERIOR LIVING ROOM - Pull shot.

Mary leads Bruce toward +« Passing Dolores, she
throwe her a triumphant glance. Bruce bows to Dolores
while lMary smiles at her victory in separating them. Mary
goes on out with Bruce. Fhil, wvho has been watching cposses
to Dolores, smiling. ‘

“amm&;«smmsrmou'rswmmnuomwmw
P

Am.‘ 4

Dolores looks up at him and says grimlys

YOU
wwriVE 00T TO WORK PASTER. K
;gs,r A8 x'. Loaxm BRUCE T0 HER

Phil gots the title and nods.

NTER LIVI - 1 shot |

- m uﬁwm:;d .o::;m. mtn‘gd starts
1 p ,

'mp . Dolo and.m;m. Mary moﬂun:ggtd

with ;hh n;:.of 1ife and is nking of Bruc

- e shot of Phnil and Dolores.
INTERIOR OF ug“g,’;% Sooking at Mary's sadnese and
Dolores turns
exclaimsi

H WITH HERI wow's YOUR CHANCE!"

"gHE THINKS BRUCE I8 THROUO

aown vest.
Phil gets the 4dea, nods, and pulle nas oxits.




— | .

80‘.

104. INTEHIOR OF LIVING ROCH = Full shot
Dolores watehing with keen interest as Phil crosses to Nary,
chats & second, and tells her he has something to say alone.
Mary suggests ‘ho gallery and they step out. 3

106. INTERIOR OF LIVING ROOM -~ Close shot - Dolores watching them

The fat enters and begins to make love to her.
She sends on his business impatiently. Lights a
cigarette neevously.

106. .~ INTERIOR OP GALLERY -~ Close sghot of Phil and Mapry
- In same spot vherse Bruce stood. Phil is saying:

TITLE: | "COMY ON, DARLINOG == MARRY“ME AND I"LL SHOY YOU THE SORT OF
| 000D TINE XOST POLKS ONLY READ ABOUT.® r

. He is to her into it. Has his arm around

. her ders, ch a fla wouldn't resent. E£he is

| sflent, and he brings his face close to hers, reaching for

. her lips. E&he twrns mz; Worried by her lack of response,
| her renews his importunities. &£he says:

- e

TG e Puns upagaira. There. is & gonorel
ALL YOU HAVE TO OPFER."

o
- n!h

gShe finishes the title, smiling but serious, and turns away.

| NTER IVING ROOM = Full shot.
107 golori?lgzk& at Phil as he enters from gallery, following
Mary. He shakes his head "no", Dolores bites her 1ip.
ulhn-numnmhutnmtudlynduwm.

. INTER R e Meodium shot.
s | :nry Wg rgg:m of the suto perty, Jack, fat dboy,
ete. Nan comes rushing up and exclaims:

¥ "
TITLE: "Go0D NEWS, EVEKYBODY!  ARCHIE'S GOING 70 LIVE!

Everybedy takes the title bige But this is newa tO Mary.
She exclaime:

PITLE: "DO YOU MEAN THAT AHCHIE WAS HURT == ALMOST KILLKD == AND
) yOU DIDN'T LET ME KNOWE®

has done and gasps. Her gullt 1is
z&rr:.ng“;n;?‘: mm grows. She exclaime:

. | ® ¥i HERE TO SMOKE AND DRINK AND DANCE WHILE A
RTINS rg¥§n§°grcgouxgxﬁas BRTWEKN LIVE AND DEATH! I'M DISGUSTED
WITH ALLOP YOU!”

v
-



108=-Cont, 'rhoy.u::;‘ :ho ::uo and lho:h. uneasiness and humiliation.
Mary's gnation growa. takes a step forward, then
stops, thinks, and turns. ’

INTERIOR OF LIVINO ROOM PFull shot
Mary runs toward the stairs. Phil goes after her and
stops her at bottom.

INTERIOR OF LIVING ROOM = Close shot of Mary and Phil.
Phytn' the part of protector, he asks, “Where are you
going?™ She says:

"RIGHT TO THE HOSPITAL, TO SEE THAT HX'S BRING TAKEN CARE orp!®
Phil shakes his head and warns her:

"YOU KNOW THAT MIOHT INCRIMINATE YOU. YOU'RE TAKING A
CHANCE OF BEINO FOUND OUT."

Mary says distinctly "I don't care!® and goes on upstairs.

sand Phil.
- Close shot of DOAGTRE 80 lores,

orosses and asks her

YOU WAKNED HER SHE

and sits down by Dolores.

Coleman 1is all ears at onece
polores says:




TITLE:

TITLE:

TITLE:

TITLE:

116.

TITLE:

116.

TITLE:

YSUPPOSE MARY WERE CONVICTED AND SENTENCED POR LAST NIGHT'S

ESCAPADR =« YOU KNOW JUDGE WINTERS WOULDN'T LET BRUCK MARRY
A GIRL WITH A PRISON RWCORD.™

Phil gets the idea and smiles. Thinks, and exclaims:

"MARY'D LOSE KVERY PRIEND SHE HAE =~ AND IT'S CERTAIN SHER'D

MARRY THR ONE MAN WHO'D STICK WHILE SHE DID KER BIT ==
MEANING ME,®

Dolores nods and smiles. She sums 1§ up for the audience
by saying:

"YOU WANT MARY AND I WANT BRUCE. OUR BESYT CHANCE TO OET
WHAT WE WANT IS == TO SEND MARY TO JAIL."

Phil agrees. Then sees a stumbling bloock and says slowly,

"BUT SHE'LL PIND IT OUT IF WE INFORM ON HER.®

Dolores shakes her heed, laughs, and rises. Beckons Phil
to follow her.

and Nan.
NTER MARY'S ROOM - Close shot of Mary .
mx ﬁgoronoufmu!mnmwusl.u&
tween them. Now Nan 8 bg to er Mary i
}”«nng jow. Nan says some encouraging. Mary

WHEN 3 Y KILLED BECAUSE
NK THAT SOMEONE WAS NEARL
;;“li e x'lxl ;gkxmx ASHAMED OF MYSELF."

shakes her head, rejecting
Nan tries to cheor hev. TE leeh with a start, tells Nen
. °:£:"m. before the hospital hours &re Vs

- SHOT
INTERIOR OF MARY'S LIVING 320" ??‘Lnd sit down as before.

" table, looks
Ma and Nan ocome downstairs. MNary ocrosses to Phh

ther places, 1 .
m:’u;h::dt:nk-:n :I“u::‘o“n”? Mary rings for maid and

sayss

"MY HAND BAG"



116=-Cont.

Dolores Ju‘p. and
Maid enters nn:pdoonn¥:1£;og.3h::: ftli.with e gearah.

INTERIOR OF LIVING ROOM - Medium shot.

Mary, Dolores and Phi
catches her eye, and i‘;:.::higg;: FHsk A00KR 85 Dejoren)

"
YOU MIGHT HAVE LEPT IT IN “HE WRECK, YOU KNOW,"

Mary gets the title
sniles and sayss and gasps at the idea. Thinks, then

"I'M PRETTY SURE I SAW

8he goes on searching. Phi
Iary/?an't absolutely oertainlggk:h::bnzigr::é :Eo nods.

- INTERIOR OP LIVING ROOM - Full shot.

Mary looks at her watch and gives up the search. Beckons

. to Nan and maid, who ocross to her. Mary says to maid:

PUT AN ADv ARG ISEMENT

' Maid nods. Mary signals to Nan and they exit together, on |
way to hospital, after telling Dolores and Pnil to wait and |

j make themselves at home.

INTERIOR OF LIVING ROOM = Medium shot of Dolores and Phil.

' They watch Mary and Nan out,
smile. Pnil pours two glasses and they drink to the success

then turn to each other, and

of their scheme as Wwe
FADE OUT

THE COSTUME PARTY.

INTERIOR OF LIVING ROOM - Full shot - FADE IN

Decorated for the event, the living room presents a difr-
ferent appearance. Orchestra are playing on balcony. Crowd |
of guests are already on in fancy costumes. Dolores and

Phil welcoming others at the areh under orchestra. Ouests
going up stairs to remove wraps as we fade in, others

coming down in weird, beautiful, outre or bigarre costumes.
Servants in costume poring drinks, etc. Flash good costumes,
types, otc. Attention of all 1s directed to curtained arch-
way by slaves in oriental dress appearing and parting
curtains. Everybody 1is watching (business of tall boy skeltan
costumes - business with young gooplo, before Mary enters)
(Fat Boy in costume of skeleton!) as




121. INTERIOR OF LIVING ROOM - Medium shot archway.
Litter is borne in by four of Mary's friends in oriental
drees. Mary gets ocut of litter in Egyptian costume.

122, INTERIOR OF LIVING ROOM = Full shot.
All present applaud her dramatic entrance. Smiling, flushed,
a little confused at her enthusiastic reception, she bows
e:. w, gives a signal to the musicians, and the dancing
8 ©

TITLE: MARY'S ENTERTAINMENT WAS INDEED THE TALK OF THE TOWN.

183, INTERIOR OF JUDOEK'S LIBRARY = Full shot.
Judge on, peering through his spectacles at law books on
desk. Servant enters to him. Judge looks up and servant
says:

TITLE: "A COMMITTER FROM THE WOMEN'S CIVIC LEAGUE ARE CALLING.®

124. Judge says "Show them in". Servant crosses to door and
committee enter. / bout half a dosen types, includ one
henpeck.u old gentleman whose wife has dragged him along.

Leader omosses up to Judge while others back her up

B

T - e e O im————

boy, business with phip, hits boy with girl, who in

t
(::mn kicks him)
(64rl asks him tO dsnce - he cannot)

»'s LIBRARY (Judge lays down spectacles)

RIOR OF JUDG
A m‘rglou shot of s leader, -o?n.
Leader, a Carrie Nation type, says

OMETHING ABOUT THE
l WINTER WE DEMAND THAT YOU DO 8 N
Tan D'{gggicg;un PARTY AT NARY PORREST'S TONIGHT.

The Judge asks politely, what they think he can do. The
leader says:

N ARE THERE WITHOUT PERMISSION

" y GIRLS IN TOW
PR -?Wom :‘g’ms SOME WAY TO STOP 3%.*

The committee nod. The Judge shakes his head and says!

TAIN HER WRIENDS.
TITLE: " MISS FORREST HAS A LMAL.RIGHT TO ENTER

T CAN DO NOTHING FOR YOU.
He looks around for hie flasses.




126,

i28.

129,

g6,

™ J

INTERIOR OF JUDCE'S LIBRARY - Full
. Mo
STeIL, vent o T R T L3t W sewivtes wl saye:
" ‘
gum. “rmlmk.m;h?u-u&puu them on, and :::‘Ot:::lnm
ol - u-mmm. ee file out, very self-

INTERIOR OF LIVING ROOM =~ Full shot '
{:rgyt;:fnnnm. but a late arrival showing to estad
.b:ndm:guuumlmlom. shovdmiuot:ho.
s ype. Perhaps a professiona)l entertainer ha
oor. Run to stopping of dance. y

INTERIOR OF LIVING ROOM - Medium shot door

;l:'::o an::::‘ in Apache costume. atop:'ce door, looks
- usy“ . around for Mary. Dolo;'u 1n'
bt oo o nt;uo seng and ma:;; to him. n'u'muc
mmu-tomumwue:umm.m“.m

- INTERIOR OP LIVING ROOM - Medium shot at corner.

Mary talking to Nan, looks over and sees

131,

TITLE:

133,

184.

INTERIOR OF LIVING ROOM. Close shot of Mary and Nan.
Mary 1is perturbed. Then balf smiles, turns and says to Nan:

» JusT WATCH ME FETOH BRUCE OVEH HERRL®
She rises and exits.

INTERIOR OF LIVING ROOM = Medium shot
Bruce looking around for Mary while Dolores holds tightly
to him and vamps him while daneing. Hruce sees

INTERIOR OF LIVING ROOM - Medium shot - his e, |
s, asks for

Mary goes up to Jack or och?r
drink, tips flask but doesn't swallow, takes cigarette from

boy's hand, puffs it, and begins daneing with him.

INTERIOR OF LIVING ROOM - Close shot of Bruce and Dolores
Bruce frowns. Dolores makes & remark, snd he smiles
absently to her, still danocing.




——————————— Y

l ?

138, | INTERIOR OF LIVINO ROOM - Pull shot © the
ic stops
‘Dancers applaud, then welk to the mow
Dolores nunm.orr together. s e ond

26,

-l

136. INTERIOK OF LIVING ROOM ~ Medium shot near
Bruce wants to get away from Dolores. she m and he
takes a step away, but she calls him bamck. Insists on
talking to him. He is polite. Phil enters and beckons to
Dolores, who leaves Bruce and crosses to Phil. There are
people around and he cannot speak at the moment.

137. INTERIOR OF LIVING ROOM - Close shot of Bru
00.
A friend enters to him and they shake hands. He looks
acroes, friend looks too, and they see

138.  INTERIOR OP LIVING ROOM = Mary and fri
Mary still trying to get Hruse to come
‘wild aot again. Izu.:'homm oan g O
| good business for Bruce to see.

]

139.  INTERIOR OF LIVING ROOM - Close shot of Erue
| Friend turns to Bruce and remarks: al * Snik Fsa

L‘% F"MARY'S A LIVE WIRR THESE DAYS. I'VE SEEN HKR IN

DIFFERENT CARS DURING THE LAST WEEK."
' Bruce takes the title and is worried by it. He replies:

TITLE: "SONE DAY SHE'LL TRUST HERSKLF WITH THE WRONG MAN. SHE NEEDS
| A LESSON."

| Bruse finishes the title and gets the idea of giving lery
| the lesson she needs. HRruce exits to Mary.

l}
. | INTERIOR OF LIVING ROOM - Pull shot
e | Bruce erosses to Mary. Dolores and Fhil, in foreground,

'wateh as?

141. INTERIOR OF LIVING ROOM = Medium shpt of Mary and friends.
She looks up from her high jinks as Bruce enters and pretends
surprise at seeing him. He takes her by the arm snd guides
her over toward the gallery, after being welsomed. As they
| leave, Bruce looking away, Mery glances to Nen and smiles her
"I told you I'd get him away from Doloresl® Nan smiles

Bruce and Mary exit to gallery.
(near dining room)




142, INTRRIOR OF GALLERY « Close sho
- t
Mary says, "Wellt" Bruce says:

TITLE: f "I'WE JUST BOUOHT A NEW CAR =~ QMK ON AND TRY I7 OUT."
Mery smiles and shakes her head. S8ays:

TITLE:  "BRUCE, YOU'RE TO0 SLOW TO INTEREST ME,"
Bruce takes the title and says:

TITLE: "I PROMISE YOU “HE RIDE OF YOUR L

gy §

Mary looks at him, surprised, then says, "I1' "
tmm‘mormomu of ’1“1"13-":4‘“.1
| Peappears with wrap. She 8 his hand and leads him out Y
' into garden, tells meid to fetch coet.

143 | INTERIOR OF LIVING ROOM
I mze starts and dancing &:hot

== T O C T 11 and Dolores
Dnnoon soing tc floor lun them alone. Plil leans over
and says to her:

YITLE:  “"I'VE JUST BEEN OUT TO TH® WRECK -~ NAD THY HANDBAG'S GONEI®

Dolores takes the title big and drsws triumphant breath.
They smile at each other. Then dance away together.

148, | EXTERIOR NIOGMT SHOT
| Headlights effect rushing up to camera and past at tremendous

speed.
| Bus. golf stuff.

146, FXTERIOK  NIOHT SHOT - Close up of Bruce and Mery
Bruce lookes at her, makes up his mind they have gone far
enough, and pulls up. Mary ioocks at him in sarprise. He says:

TITLE: "MARY, I'M WORRIKD == I HEAR you'vx axxn HIDING AROUND AT
NIOHT VI TH YOUNG MKRN YOU DON'T KnOw,"

Mary gets the title, smiles and says!

TITLR: "YOU'RE WRONG, BRUCE == I ALWAYS KNOW MY MAN."




L8.
b

1l46-conts.Pruce takes the title with disblief and says:

TITLE: PFEVERY GIRL THINKS THAT == UNTIL I
Mary lsughs and replied:

T8 700 LATE,®

TITLR: 1I'VE NRVER WALKED HOME YHY,"

Bruce looks at her. the challenges him wi

| th o

‘? ::.l.n;‘:x:n :gtnd her mg:r:i dn:o her :1.:-:’ :x.md e
congerning that she likes it. Remarks ‘m?;.ao bo;gn

| L ] \_J
‘%r:.:lkNw.uMnlmuhormﬁuumm-

147. /EXTERIOR WIONT SHOT - at side of
Bpuce reaches over ot
o ¥ ”:nd.o:no Hary closer yet to him. Begins

!
door om his side, which swings 092? S aanat il

f\

148. |EXTERIOR MEGHT SHOT - Close
|Bruce kiss Mary on neok -:g mzn
f?""’ protes  Then pleading. Lougher

149. | EXTERIOR NIGHT SHOT - 84ide of car.
'Mary and Bpuoce as before. B5he gles him a dig with dagger
'and his surprise is so great that he starts back. Door she
'opened permits him to fall backwards. He lands in the rosd.
'As he does 80, she slips into driver's seat and starts car.
Calls over her shoulder as car just starts moving:

PITLI: "I AKYAYS KNOW MY AN ANI COME PREPARED == NND I NEVER WALK

180. KXTERIOR NEGHT SHOT - Medium shot of Bruce in foreground.
Bruce sitting in rosd as Mary drives out. le gets to his
feet and runs after her as we

FADR OUT.

TITLE: ONLY ™0 PAIRS OF KYRS HAD MISSRD THX HOSTESS.

161 INTEHRIOR OF LIVING ROOM - Mediwm shot of Phil and Dolores
Looking around and wondering what has become of Kary.
Worried for fear she will not be there when officers arrive.

162. INTERIOR OF QGALLERY - Pull shot.
Mary enters from garden, hands wreps to maid st end of gallery
and exits to living room, es

LY




1863.

164.

168.

186,

TITLE:

TITLE:

169.

160.

£9.

EXTERIOR OF NIOHT SHOT

mowmummmd He looks ba
. X
z:dﬁgh:c of approaching automobile. Rune w‘w-;ngo::::do
ght and signals oar, which shows down as it enters shot.

EXTERIOR NIGHT SHOT - Flash closeup of Hruee.

As seen occupan
Apache oi’iu... %8 of oar, murderous looking character in

FXTERIOR NIGHT SHOT

Driver steps on and |
down. WHe -hnhu%t afver. 1:"-::.1-..“.“" ':l:l‘nluiulmoo“. king Bruge

INTERIOR OP LIVING ROOM - Pull shot

- Dance stops. Boys and girls applaud.

B Se——

INTERIOR a; t.-x\vxmrgooi‘-’m\m shot at entrance.
Ro!llmro. E » and looks around for Mary. A flapper
sees and H

"WHAT A NIFTY COSTUME!"

Boys and girls gather round him, off'er him drinks,
cigarettes, eto, He shows shield and first girl shrieks:

"ONMYOOD == NE'S RRALL®

"The crows fall back as Heilly starts forward.

R v S Mo party Suiing out of st ae rotn
n | an 5 ss Reilly
crosses to Mary. All other gussts watohing. Phil and
Dolores in foreground exchange glances of satisfaction
as they watach.

INTERIOR OF LIVING ROOM -~ Medium shot.

Reilly comes up to Mary, who smiles and asks what brings
nim to her party. She isn't a bit afreid, as she is sure
he oan have nothing on her. Reilly takes out the mesh bag
end offers it by way of answering. Mary takes the bag,
examines it, and thanks him, for returning it.




161. %NTERim OF LIVING ROOM - Close shot of Mery and Reilly:
e asks

TITLE: PYOUSRE SURE THAT BAG BELONGS TO YOUY®

liary nods. Reilly takes out warrent, shows it to her,
and says:

TITLE: MYOU'RE UNDER ARRRST.®

Mary recoils amased. "But -~ I don't understand® sh
’{ly grins and says: e o o

TITLE: "I FOUND THAT HANDBAG IN THE WRKCK OF YOUR FIRST ROADSTER!®

He has the goods on her. She realises it. Nake
breath and looks uro\md: helpleesly. "8 dea

lée. INTERIOR OF LIVING ROOM = Clos of Dolores and Ehl.l.
uno at each other. '“guu his u,m s arm and
n m'thq'd better ease out so Mary won't realise that
didn t help her. They utop back out of oxcht in the

163. “INTERIOR OF LIVING ROOM - Close shot of Mary and Keilly.
jary faces the music. Says:

PITLE: "ALL REONT, MR. REILLY == YI'LL COME TO COURT IN THE HORNING."

Reilly gets tls title and -hlhu his head. says,
mune ng off "The m s waiting == '11 come Mm
now,” 42 amased and indignant. says:

TITLE: "BUT MY PARTY = NY OQUESTS <= MY COSTUME =~ I CAN'T 0O
LIKE THIS."

Reilly takes hor by the arm and says "Cut out the stalling
:ud come with me®™. B8She wrenches uu{ furously, and says,
I won't". They face each other, R h dmx-n{ud. Neyry

blutng defiance.

164. INTERIOR OF LIVING ROOM - Full shot.
Mary and Reilly as before. Oussts all watching. Bruce
enters, sees them, and crosses to them at once.




1é5.

166.

TITLE:

167.

169.

5.

%H}“IE;%Iom' LIVING ROOM = Medium shot.

eilly 8 a step forward sand Mery clench

defend herself. As Reilly mensces her, Bru:: ::oﬁ:.:n:o
touches him on the shoulder. nun' twns, startled.
Both loock ag Bruce. Flash of Bruce's mddy shoes, and
:i:;“ mmct of smile on Mary's fsce, in spite of the

INTERIOR OF LIVING ROOM = |
Reilly says: Close shot of Nary, Reilly & Bruce.

"YOU MAY BE A JUDOE'S SON, BRUCE, BUT W INTEHFERE
IN THIS CASE,I'LL JAIL YOU T00. o 1

Bruce gets the title, smiles and days:

"I INTEND TO 00 TO JAIL W M -
TNETEATS unmm.'m 185 PORRESY 80 X CAN ORTY

. Reilly takes the title and doesn't .
| = s s iike 1t. Bruce turns

. "GET YOUR WRAPS, DEAR ~= I'LL MAVE YOU BACK HERE IN AN HOUR."

TNTERIOR uF LIVING ROOM - Full shot
Everybody bussing with excited comment as Mary runs inside
for her wraps and retuwrns. B8he orosses to Reilly and Bruce.

All theee start out.

INTERIOR OF LIVING HOOM - Medium shot near door.
Phil and Dolores come forward and intercept Mary and her
excorts. Dolores snatches Mary into her arms and is, oh,

i
. 80 .wmmm.zmsumutmog;
. and tells NMary not to » har friends will stick N

by
Mary is grateful, thanks t and exits.

INTERIOR OF LIVING BOOM - Full shot
As Mary exits, Dolores takes over the party. 3ignsls to

orchestra leader. Music bdegins. Dolores urges couples to

 dance. Boys and Nan come out of hiding. Dolores trests

the arrest as & joke. All are dsncing and meking merry

FADE OUT




TITLE:

170.

TITLES

171.

TITLE:

TITLE:

i72.

TITLE:

173.

NIDNYGH?

INTERIOR OF JUDGE'S LIBRARY - Medium shot - Bruce enters
Judge seated at his table with law books. "
with him for Mary. He says: TEse plending

"IT WAS JUST A WILD R --Vm MEANT NO HARM =~
REMENBER THAT WHEN SER'S UP BEFORE YOU mnw._nmsz

He finishes earnestly.

INTERIOR OF JUDOE' 8 LIBRARY ~ Close shot Judge Bruo
The Judge smiles and says: and ¢

“§0N, AREN'? YOU TRYING TO INFLUENCE THE COURTY®
Bruce stiffens and is offended. The Judge continues:

“IP I LET MARY OFF, YOU KNOW, EVERYBODY W
BHCAUSE YOU'RE IN LOVE WITH MER," ILL SAY I DID I?

“eHEN YOU ARE APRAID OF PUBLIC OPINION =~ YOU'D LET THAT
INFLUENCE THE COURTI!" S——

The Judge takes this title and is oﬁ‘ondod\/i.n his turn.

INTERIOR OF JUDGE'S LIBRARY - Full shot.
The Judge rises, says "Good-hight", stiffly, and leaves the
room. Bruce looks after him, discouraged, disappointed,

A8 WO
PADR oOoUT

THE TRIAL.

INTERIOR OF COURT ROOM - Pull shot PADE IN

Judge already on the bench. ILadies of the League occupy

a couple of seats. Mary's friends, fat boy, Jaock, Wan,
Phil and Dolores have another bench or two down front.

sits at table near rail, represented by Bruce as her lawyer,

Bruce is swunming up her defence.

-




174. ~ INTERICR OF COURT ROOM - Close shot at bench.
¥ary admiring Bruce as he talks to his father in her behslf,
She is in an excited, defiant mood. Bruce finishes ard
waits for the Judge. The Judge says:

TITLE: | "% WILL CONSIDER 'THR EVIDENCE."

He rises in his robe, and exits to his priwvate office.
Mary turns to Bruce and laughs as she makes a remark.
Bruce frowns at her,

178. INTERIOR OF COURT ROOM - Close shot at rear.
Reilly and a couple of official looking men. Rellly
talking to them, ¥e says:

TITLE: "THERE'S THRFR SERIOUS CHARCES AGAINSYT HER ~- SHE'LL BE
LUCKY TO GET OFF WITH A COUPLE OF YRARS."

He finiahoi the title, grinning. He's having his inning now.

176. INTERIOR OF THE JUDGE'8 OFFICE - Full shot,
Stencogrepher entera and hands Judge a typed sheet of paper.
Judge, ting at cdesk, looks around for spectacles. finds

t of Mary end Bruee.
4 :l;g\md and smiles at Nan.

. INTERIOR OF COURT ROOM. clo
ad ¥ary, waiting nervously, looks

£ Nan and bOys.
NTER OF COURT ROOM. Close shot O
s fun vi(vm;- to Mary or blows her a kiss.

O® COURT ROOM = Close shot of League. i
gﬁggfﬁu Nation leader talking like & phonograph

Others yessing her.

179.

ON WHEN HE ARRESTHED HER == == <

PITLE: u.....HARDLY NOTHING o scAmLous’ ; 4 TELL YJU!‘

IP SHR WAS MY DAUGHTER

All nod in unison, then turn as

R OF COURT ROOM = Full shot. .
S H'{E!:ioatunmn as Judge enters and sits down




181. INTERIOR OF COUR
T ROOM - Medium shot at ben
Judge looks down at Mary and orders her to :E:nd. She does

Rl Judge says slowly:

TITLE: '“MARY PORREST, I
» I FIND YOU GUILTY OF HES
~ OF DRIVING AT A CRIMINAL RATS OF SPEED i A ]
’PORT A SERIOUS ACCIDENT." . OF FAILURE TO

He finishes the title. Mary takes it, hard and defiant

l82. INTERIOR OF COURT ROOM - Closeup of her friends

. Flash of Nan as she
F gasps and begins to ery. Boys cheer her
|

183. . INTERIOR OF COURT ROOM = Close shot of League.

| Leader starts them all applauding. All clap hands

B‘C | I"m OA 0’ 00

185. . INTERIOR OF COURT ROOM - Medium shot of Judge and lary

—e-, no~.JﬁLJHS‘;E54=‘bA-’
. _;~4§£grgg§;:;;;i#====:wvﬁfﬁﬁﬂhﬁﬁiiﬂﬂiil!seszggz1nnnn‘f“' \

" - |

il
]
\

t
TITLE: '@ "pHE LAW PROVIDES A PRISON PENALTY FPOR THESE OFFENSES.
' HAVE YOU ANYTHING TO says"

| Mary takes the title and shakes her head. che's not going
| to try to beg off -- not the type. Treats the Judge as

| though he were persecuting her. The Judge says!

1

"GOURT IS ADJOURNED UNTIL TOMORROW MORNING, WHFN SENTENCE
| WILL BE PRONOUNCED."

k
He finishes the title firmly.

TITLE:

188, ﬁINTERIOR OF THE COURT ROOM. Full shot, from rear toward bench.
People begin to exit. Reilly comes up to and past the
| camera gr ing. 014 League ladies well pleased.

187. | INTERIOR OF COURT ROOM. Medium shot at bench.
hlar{ asks Bruce if she oan go. e say "yes” . Mary turns
to leave., The Judge spesks up and stops her. Mary turns to
|him. He says "Mary, I want to speek te you, in my office."
she is surprised. Says "Yes, Judge Winter", and starts up
toward office, Bruce following. The Judge waves Bruce back.

Mary and judge exit into his office.

I




% 35.

188, INTERIOR OF JUDGE'S PRIVATK OFFICE - Pull shot

Mary stands while the Judgs sits down,
and she sits down, nervously. The aungonf.§2?‘°””" e

TITLE: "MARY, WE HAVEN'T HAD A VISPY TOGETHER IN A LONG TIME."
Mary shakes her head. Judge picks up newspaper, looks at it.

189. INTERIOR OF JUDGE'S PRIVATE OFFICE -~ Close shot of Mary and
Judge

L]

4fter ‘a pause he says:

TITLE: "I SUPPOSE YOU'VE HEARD THAT SIDNEY FOX FAILED YESTERDAY.®
Mary nods, pussled. Judge continues conversationally:

TITLE: "I WONDER WHY HE COULDN'T RAISE A LITTLE MONEY."
Mary takes the title, thinks, and says:

TITLE’, “"HE CAME T ‘ pro—
B
R ‘ ORD WAS NO GOODS"

The Judge nods in fatherly fashion. NMary wonders what the
stalling is all about.

190. INTERIOR OF THE JUDGE'S OFFICE - Close up of Judge.
He turns, finds his glasses, puts them on, looks for the
sheet of paper shown before, finds it, and turns to Mary

with it in his hand.

191. INTERIOR OF JUDGE'S PRIVATE OFFICE - Close shot of both
Judge says to Mary:

TITLE: "MARY, YOU DON'T WANF TO GO TO JAIL FOF A YEAR, NND BE
DISGRACED AND HUMIALATED WHEN YOU COME OUT?

Mary shakes her head "No". The Judge zays:

TITLE: "I'M GOING TO OIVE YOU UNTIL TEN O'CLOCK TOMORROW TO HAVE
THIS NOTE SIGNED."

He shows her the paper and continues, withit in his hand:

TITLE: "ANY RESIDENT OF THIS TO¥WN, OVER TWENTY~-ONE, IS AT LIBERTY
T0 SION IT == EXCEPT FOR YOUR O"N HOUSEHOLD AND MY SON."

He hands her the paper.




36

| INTERIOR OF THE JUDGE'S PRIVATE OFFICE - Closeup of Mary

192,
| She takes the paper and reads:
|

INSERT; | I, the undersigned, will vouch for the conduct of
| Mary Forrest for one year from date. Believing her to be
| truthful and trustworthy, I guarantee to serve her prison
| sentence, should she break her promise to do nothing un-
becoming to a young lady of her years and education.

| without looking up, she reads to the end, gets the idea,
| and smiles. 8he's out of the jsm

é INTERIOR OF THE JUDGE'S PRIVATE OFFICE ~ Close shot of both.

i
193. |
p Mary folds the note and puts it im her handbag. She says:
l

TITLE: | "SO I'M OUT ON PROBATION."

“ Smiling at the . He watches her, disappointed a
| 1ittle 4a her reaction, and says nothing.

194, | INTERIOR OF JUDGE'S PRIVATE OFFICE - Medium shot.
L The Judge—rises and~gLffers her his hand. MNary grasps it.

Ye bows her out. B8he exitsas. R

195. | INTERIOR OF COURT ROOM - Full shot.
| Court room empty, except for Nan. Mary enters from Judge's
private office and sees NHan. Rushes acroass to her,lsughing.

196. | INTERIOR OF COURT TOOM - Close shot of girls.
| Mary shows Nen the note. Nan reads and passes it beck,

| remarkings

TITLE: | "I'wm eonny I'M TOO YOUNG TO SIGN IT. BUT I'LL GET MY PATHER'Y
| NAME,

| Mary, smiling, says:

TITLE: | "NEVER MIND == I'LL GET IT SIONED WHILK I DO A LITTLE
SHOPPING."

| Just like that -~ a detall.

197. | INTERIOR OF COURT ROOM - Full shot.
Girls exit together, chatting and laughing. As they do so

| FPADE OUT




e

1
h v 7.

198. % EXTERIOR OF PUBLIC MARKET FADE IN FULL SHOT
| Owner on, identifying himself by giving orders and showing
| his nuthoritza..:.ry enters. He sees her and comes up to
| his best cus , smiling the smile that sells. Mary
V pulls out the note and says:

TITLE: | "WILL YOU DO M¥ A FAVOR AND SIGN THIS, MH. JONES "

| Jones wipes his hands on his apron, takes out fountain pen,
| takes off cap, takes the note and turns to cigar counter.

| Lays the note down and checks himself in the act of signing.
| Reads through and thinks. Nary watching.

199. | EXTERIOR OF PUBLIC MARKET - Close shot of Jones & Nary.
| He turns to her, shaking his head, and hands back the
note, explaining:

PITLE: | "I COULDN'T TAKE THE RISK, MISS PORREST."
| Mary takes the title and says, impulsively:

TITLE: | "BUT THERY ISN'T ANY RISK -- I'M OOING TO BE GOOD." »

Jones s»vs apologetically:

PITLE: | "I KNOW == BUT I'VE GOT A WIFE AND TWO KIDDIES == YOU SEE
| wow IT I8."

| He bustles away as soon as he finishes speaking. Mary looks
| after him, hauty, offended. Well, 1f he won't oblige,
| others will. She exits cooly.

200. | ITNTERIOR OF LIVING ROOM - Pull shot.
| Young folks from court room, all but Nan, arrive and make
| themselves at home. Dolores and Phil with them. Flasks and
| cigarettes appear. Fat boy finds Mary's candy and gobbles it.

201. | EXTRRIOR OF CIGAR STAND - Medium shot.
| Mary enters to oiger man, why says "Good morning® and shoves
| out a carton of an expensive brand without boinﬁ asked.
| Mary opens her bag, gives him a bill, a-d asks, "Would you
| 1ike to do me a favor?” He says "Sure". She hands him the
| paper. He reads 1t.

|

202, | EXTERIOR OF CIGAR STAND -~ Close shot of both,
| Cigar man finishes reading paper, looks up, and hands it
| back, shaking his head. Mary hurt and surprised as she
| takes 1t. He says:
\

TITLE: i "oHE JUDGE KNOWS I MAKE A LITTLE BOOK ON THE PONIES.

| THE FIRST TIMX YOU EVEN WOBBLED, I'D GET MINKE."

| Mary says, "All right", and exits abruptly, offended.



A —.

203.

204.
205.

206.

207 .

TITLE:

208.

209.

TITLE:

TITLE:

EXTERIOR OF CIGAR STAND - close shot of man.

fle sess cigarettes left on sounter. Picks them up and is
about to shout, "Hey, you left your smokes”, when he thinks
petter of it. He's seen the 1ast of her, so -~ he puts
them back in stook.

EXTERIOR .AT CURB = Medium shot.
Mary enters to CAr and drives off.

RXTERIOR OF CHURCH - Full shot.
Minister leaves church and comes toward steabt.

EXTERIOR NEAR CHURCH ‘
Mary drives in to curd, looks off, sees minister, and jumps
out of car., Fxits toward minister. ‘

EXTERIOR OF CHURCH - Medium shot.

Marvy enters to minister, who is lugxzxood to see her. B&he
explains what she wants and hands her note. Ye reads
and hands it back. She is agast. He says:

nrp's ONLY ANOTHER PROMISE, MARY == AND YOU'VE BROKEN EVERY
PROMISE YOU MADE ME IN THEPAST."

Mary gets the rebuke, bows her head, and exits.

INTERIOR OF LIVING ROOM - all shot,
Young folks having their usua)l good time when Nan breezes
in. She runs up to the erowd, who gather around her.

INTERIOR OF LIVING ROOM =~ Medium shot.
Nan explaining to the group.

"MARY'S ORTTING OUT ON PROBATION."

Dg}ore. and Phil show disappointment, but perk up when Nan
adds:

"as SOON AS SHE GETS HER NOTE SIGNED == A SORT OF 0OOD
BEHAVIOR GUARANTEE,."

They ask eagerly what 1t is and all listen attentively
while Nan oxgln that somebody had to promise to go to
jall in Mary's place if she breaks her word within & year.
Phil says "Oh" and looks at Dolores, who gets the ssme idea.

Y




o

210.

211.

TITLE:

212,

TITLE:

213,

TITLE:

214.

216.

39.

INTERIOR OF LIVING ROOM - full shot

Nan finishes her breathless explanation and runs upstairs,
| taking off her hat as she goes. All look at each other.
onungor people withdraw, leaving Dolores and Phil slone.

INTERIOR OF LIVING ROOM = Close shot of Dolores & Phil.
| Phil says:

"SHE'LL NEVER MARRY ME IF I REFUSE TO SION THAT NOTE ==
AND SHE'LL NEVER MARRY ME, IF I DO SION IT."

Dolores nods and makes s suggestion. Phil agrees heartily.

| INTERIOR OF LIVING ROOM - Close shot on other young folks,
| Jack, fat boy, and friends. Jack says, "Funny note -~ I
| guess we'd better lay off".. Others nod. He continues:

if"lARY'S A GREAT LITTLE QUEEN -= BUT A YEAR IN JAIL IS A
,!yxan IN JAIL."

E;Ho finishes, shaking his head wisely. Fat boy nods
!‘.olomnly. They loock at each other, both thinking the same.
|

i
]
f

| INTERIOR OF LIVING ROOM - Medium shot.
| Maln enters to Dolores and Phil. Dolores beckons her.
fhe crosses. Dolores says:

"TELL MISS MARY WE DROPPED IN ON OUR WAY BACK TO THE CITY==-
A VERY URGENT MATTER =-- WE DAREN'T MISS OUR TRAIN.®

The maid nods. Dolores and Phil start to exit.

[
|
!
fINTERIOR OF LIVING RCOM - FULL SHOT

| Nan appears at top of stairs, coming down. S8he sees Dolores
' and Phil leaving and young people sneaking out. Flash

| closeup of nan taking it serious. 8he realises that

| the rats are deserting the s ship. She rushes down,

| 8rabs her own coat and hat, and rmishes out. We do not know
| what she 1s up to. If we suspect that she,to0, is showing
{fyollo'. 80 much the dramaticker.

EXTERIOR OF STREET (RESIDENCE) = Pull shot

Well dressed man, carrying an enormous suitcase coming toward
Ja good car, standing at curb, from a nice residence. He

| looks off and sees:

|
|

|
|

| EXTERION OF STREET (his angle)

]Mary driving slowly along, wondering to whom she shall go
Inoxt with her note.

|




217.

218.

TITLE:

TITLE:

TITLE:

TITLE:

TITLE:

219,

£20.

PITLE:

| ~80+

| EXTERIOR OF STREET (ourb)

Luun shouts. Mary pulls her car into curb, hehind his own
car. He opens the door for her and she gets out.

5?

| EXTERIOR OF STREET = Close shot of both.
fHo says:

|
|

"uow AROUT A CASE OF THR PINEST, MISS FORRESTY? JUST MADE
IT UP MYSELF, AND IT'S S8MOOTH AS SILK,"

Mery gets the title snd replies:
Inyoy NOT THROWING ANY MORE PARTIXS UNTIL I PIND A FRIEND
'IN NEFD.

‘She takes out the note and hands it to him. He reads.
‘Whistles and looks her over. e says:

\
|
|
|

"WHY, TRFY'D HAVE ME IN JAIL ON THIS IF THEY KVEN FOUND A
| QUART IN YODR HOUSE."

tunry gets the title and says, earnestly:

;"BUT I'™ TURNING OVER A NREW LEAF ~= I WON'T BE BUYING AND
| HARD STUFF."

| The bootlegger sneers, then looks at her with admiration
| for her nerve. Hands her back the paper saying:

|"IP YOU'RE NOT BUYING ANY MORE == KKEP IT."

fuary gasps.

| KXTERIOR OF STREET
| Bootlegger throws big bag into his own car and drives away.
'Mary returns sadly to her own machine and drives out.

| EXTERIOR OF VERNADA NAN'S HOUSE - WMedium shot.

|Nan and parents on. Pather prosperous, aggressive business
|man. Mother meek and sympathetic. Nan listening while

| Father is talking emphatically:

if
|"SIGN TEAT SCRT OF PAPEK FOR MARY? I8 HOULD SAY NOT!"
?Be finieshes emphatically.

|
l
{
|
|
|
|




£1.

221 . | FXTEFIOR G® VERANDA WAN'S HOUSE - Close shot of group.
| Nan pleading with father, Father says:

TITLE | "OF COURSE I'D LET HER GO TO JAIL. THAT'S WHERE SHE BELONGS==
AND WHERE YOU'RE HEADING FOR, AS LONO AS YOU COPY HER,"

' Man closes up at this. Mother interferes, says:

TITLE: | "BUT WE'VE KNOWN HRR EVER SINCE SHE WAS A CHILD.®

Father turns on her and growls:

TITLE: | “SHE'® NOT THE MARY WX KNEW, AND IF YOU'RE THINKING OF
| SIGNING FOR HER, I FORBID IT!"

He finishes sternly. Mother gives up.

g0, | FXTERIOR OF VERANDA NAN'S ROUSE - Medium shot.
| Father watching Nan sternly. Nan makes a helpless gesture
| and starts to exit. Father calls her back and orders her
| into the house. Nan goes, looking back, wishing she could
. ™an over snd see Mary. Nan and mother exit. Father looks
| after them and lights cigar, FHard boiled, at end of his
| patience with Mary.

223, | INTERIOR OF MARY'S LIVING ROOM = Full shot.

| Mary enters briskly, expeecting to find her friends there.
Closeup ss she looks around at empty room, reslizing that
21l have deserted her. 8he doesn't harden -- just reaslizes
| the sort they were and is crushed. She turns end goes
| wearily up stairs.

INTERIOR OF MARY'S BEDROOM - Pull shot.
8he enters, throws down coat and bag, and crosses to window.

224,

2256, | INTERIOR OF MARY'S ROOM - Close shot at window.

| Mary stands, looking out, downcast. Clossup bird perking
up its head, seeing her, and beginning to sing. She is
| affected by the fidelity of the bird., Pets it, talks to
| 4t, feeds it, and moves cage into the light of window.

226, | INTERIOR OF MARY'S ROOM - Medium shot
| Mary corsses to chaise longue and sinks down on it. As she
leans forward, staring into the ominous future

PFPADE oOUT




TITLE:

ez27.

228.

229,

230,

231.

232.

2338.

238.

2356,

| Vg,

f
|
;ETRROUGH THR SLEKPLESES HOURS OF NIOGHT eee..

I

fi

|

| INTERIOR OF MARY'S ROOM - NIGFT DARK FADE IN Close shot
Mary tossing on bed and unable to cl.og; Ehe sits up and
turns toward camera. Horror grows on her face as she sees

|

| INTERIOR OF MARY'S ROOM - Light effect on opposite wall.

|

| Shadows show semblance of bars and a person in prison.

I
| INTERIOR OF MARY'S ROOM - Back to 6lose shot.

| Mary jumps out of bed with a soream snd then stops, going
| 1imp as she realises that after all it was nothing.

INTERIOR OP MARY'S ROOM - Pull shot.

Showing bird cage by window casting shadows of bars. We

| realize that Mary cast person's shadow herself when she
faat-up. Mary crosses to window, moves bird cage, and goes
; back to bed.

Her head on pillow. Her eyes close and she sleeps.

[
i INTERIOR OF MARY'S ROOM - Close shot.
\

| INTERIOR OF MARY'S ROOM = Full shot

| Pissolve room with striped paper into pridon cell with bars.
| Mary asleep on steel bunk which sticks out from wall like

| Pullman upper.

|

il

|

| INTERIOR OF PRISON CELL - Close shot.

| Mary in coarse denim nightgown. She wakes, looks around at
jthe cell, and goes mad with the horrible realization that

| she is trapped.

it
I
[

| INTERIOR OF PRISON.CHLL = Pull shot
| Mary rashes from bunk over to bars and tears at them,
| screaming. Pinally sinks down to the floor es she realizes

| the futility of her rage. Sobs.
DISSOLVE BACK T

| INTERIOR OF BEDROOM - Full shot

| Mary lying on floor sobbing. She looks up, sees bedroom all
| around her, with barred paper on walls the only similarity.
| Unable to understand it at first. Then gets that it was only
| a delusion, a nightmare. Then her reli fades as she

| realizes that the dream of tonight may be the reality of

| tomorrow night. She goes back to the be@ and sits on the
?odge. Throws herself down, weeping, as we
l
r

FADE ourT
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|
TITLE: J THE HOUR OF RRCKONING.
l
a
1

236 . | INTERIOR OF COUR? ROOM - Full shot -~ FADE IN

| In the court room crowd, Mary's friends of yesterday are

| conspiouously absent. The Ladies' League is there -~ they
| wouldn't miss it for the mint. Reilly is in evidence. All
it

eyes are on a8 she enters and s down the alsle
, alone to the table at the bench. Bruce enters from the
° Judge's provate office and stops as he sees
|
237. | INTERIOR OF COURTROOM = Close up of Mary
Putting over the change from the girl of yesterday and the
effects of her night of terror.

238. | INTERIOR OF COURT ROOM - Close shot of Mary and Bruce.
| He crosses to her with an exclamation of concern. Asks
| what's the matter. Mary says, "I'l licked, that's all.”
He comforts her.

239. | INTERIOR OF COURT ROOM = Pull shot at door.
Nan enters, looks eround for Mary, and sees her.

240. | INTERIOR OF COURT ROOM - Full shot at bench.
| Nan upsetting the dignity of the court room as she rushes
| down the alsle to Kary, veulting the rail in her eagerness.

241. " INTERIOR OF COURT ROOM - Medium shot st bench.
. Nan rushes up to Mary and takes her in her arms. Mary puts
over her realisation that there is one friend who did not
fail. They kiss and cling to each other.

242 . INTEZRIOR OF COURT ROOM ~ Medium shot
' Judge enters. Nan leaves Mery and goes to front seat.
| Court is called by the bailiff. The Judge speaks to Mary,
calling her before him. 8he rises, goes up to bench.

243. INTERIOR OF COURT ROOM - Close shot at bench.
| Mary looks at Judge a minute, then slowly hands him the note.
Judge takes it, looks, and is not surprised to see it
unsigned. ¥He asks:

TITLE: "NOW DO YOU UNDERSTAND WHY SIDNEY FPOX PAILEDY?"
| Mary takes the title and nods. Says:

TITLE: | "I'M A BANKRUPT TOO =~ MY WORD I8 WORTH NOTHKING,"

g?: {}3%?h8:6°bggtgn. Judge looke at her, thinks, purses




244,

TITLE:

245,

TITLE:

TITLE:

TITLE:

248.

247,

248,

249,

TITLE:

44.

i

i

| INTERIOR OF COURT ROOM - Medium shot at bench.

fJudgo beckons to the Sheriff, who orosses to him, badge
hplnlnly visible. As he comes toward her, Mary almost wilts
| to the floor. Judge says:

If
]
]

I
| "SHRRIFF, HAVE YOU SEEN MY GLASSESY®

f§Shorirr looks among pepers on Judge's desk and finds them.
| Judge puts them on, looks among papers, and picks up the
| note. He beckons Mary closer. o

|
'!INTEHIOR OF COURT ROOM = Close shot of Judge and Mgry
| Judge looks at her. Hold suspense. Finally he says:

| "MARY, YOU'RE NOT THE SAME GIRL WHO STOOD BEFORE MX
| YRATERDAY," :

Mary looks at him, pusszled. Judge continues:

| "YOU HAVE LEARNED THE VALUE OF KEEPING YOUR WORD. YOU
| HAVE LEARNED WHAT IT MEANS TO LOSE YOUR GOOD NAME."

| He pauses, and continues:

;f"IF NO ONE ¥LSE IN THIS COMMUNITY HAS ENOUGH FAITH IN YOU
| TO SION THIS BOND, I HAVE "

| He picks up the pen and signs it. Mary watches, reliief and
| gratitude on her face, but none of the fiip Jubilation

| there would have been there yesterday. She is thankful ,

| but not to her luek. A woman now.,

| INTFRIOR OF COURT ROOM = Close shot of Ladies League
| Leader says, "Wellm I never!" and all begin Jawing furiously.

INTERIOR OF COURT ROOM - Close shot of Reilly
| His dead cigar drops as he opens his mouth in astonishment.

| INTYRIOR OF COURT ROOM - Full srot
| Judge raps for order and League sobers down.
| Then they walk out on the court.

| INTYRIOR OF COURT ROOM - Medium shot at stand. ,
| Judge shows the signed note to Mery and lays it down. Bruce
| comes forward and says:

| "THAT'S A RESPONSIBLITY I'LL GLADLY TAKE OFF YOUR HANDS,
| Father -- IP MARY wrL, MARRY ME,"




249-conty Judge gets the title, thinks, smiles and nods. Bruce
turns to Mary.

INTERIOR OF COURT ROOM
Bruce 1O00KS at her queutioningly. ghe nods. He takes her
in his arms. Nan comes rushing in and puts her arms around

poth of them as We
F ADE OuUT
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